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Drohojowska-Philp, Hunter. “Art Talk: Made in LA 2014.” KCRW. (July 3, 2014)

Made in L.A.
Hunter Drohojowska-Philp talks about the Biennial exhibition at the Hammer Museum.

Jul 03, 2014

FROM THIS EPISODE

Biennials, those exhibitions organized every two years to show case a range of contemporary talent, are always a mixed 
blessing and this year at the Hammer is no exception. In this case, the Hammer curator Connie Butler and independent 
and writer curator Michael Ned Holte, focused on a very real and very L.A. development: artists working as collectives. 
In addition to individual artists, they invited collectives to participate. The entrance lobby features a temporary studio 
for KCHUNG, better known for its open radio forum in Chinatown, and for Public Fiction, artists and writers present 
related works throughout the course of the exhibition. And James Kidd Studio has set up a stage in the courtyard for 
regular albeit casual performances by dancers. Among others including L.A. Museum of Art’s riff on Frederick Kiesler’s 
gallery designed for Peggy Guggenheim.

But what about the solitary and inspired vision of the individual artist? However out of fashion that idea is at the 
moment, I still found that to be the most memorable work in the exhibition.
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Brian O’Connell
Photo by Hunter Drohojowska-Philp

Brian O’Connell
After Before Present/April 28-29, 2014

 -64 BP (VI, Brilliant Pink, 9:26 AM), 2014 
Photo by Hunter Drohojowska-Philp

Brian O’Connell goes to great lengths to apply the techniques of gum bichromate process, usually associated with early 
modern photography, to achieve radiant abstractions of soft light and rainbow colors. The grid mechanism that he used 
to create the pieces is hung horizontally in direct relation to how the pictures were made but the pictures really speak 
for themselves, eloquently.
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Wagley, Catherine. “L.A. Expanded: Notes from the West Coast.” DailyServing. (February 10, 2012)

February 10, 2012 Written by Catherine Wagley 

L.A. Expanded: Notes from the West Coast
A weekly column by Catherine Wagley

A grad school classmate of mine, one of the more resourceful people I’ve met, had a studio that looked like a 
carpenter’s shop. Though not clean per se, it was functional and organized, with shelving units and a storage loft 
above a small couch. When he got stuck or couldn’t decide why he’d gone to art school or wondered whether 
there was any use in having a “critical discourse” around his work, he’d build something useful: a surf board, a 
book shelf, a cabinet.

One late evening, I walked past his studio, and from a distance, it looked like everything was gone. Then 
from the doorway, I could see that he’d piled it all — his old paintings, the surf board he’d crafted, his metal 
shelving unit, wood, his office chair — up against the back wall.  I sort of loved it. It seemed more like piled 
up frustration then outright anger, and the pile itself spoke the language of the art world it reacted against: 
two painted rectangles on the floor and the small, perspective-driven paintings at the base led into a towering 
triangle of stuff, all the trappings of a studio breakdown built up into a handsome structure.It was a not-quite-
rejection, a sculpture made by someone who really just wants to make stuff, but can’t quite get out of the 
realm of art-as-idea even if it frustrates him (“Then, They Told Me That The Most Current Theory is About a 
Rejection of Theory. . .” is what he titled the pile, once he’d decided it warranted a title). The New Museum’s 
Unmonumental show in 2008 grappled, I think, with a similar problem: can you be unheroic, unambitious and 
still genuinely thoughtful?

Not-quite-rejection art has popped up from time to time these past few years but, right now, it seems suddenly 
rampant in this city. For Overduin and Kite’s current exhibition, Il Regalo, the artist Math Bass made a series 
of overturned and sideways wood frames that look like easels, chairs or sawhorses and covered them in canvas, 
painted with picnic-umbrella-worthy stripes. “Body No Body Body” these sculpture/paintings are called. In 
Brian O’Connell’s exhibition Ways and Means, on view at Redling Fine Art, the artist combined balsa wood and 
cement in oak frames, and the balsa and concrete butt up and over the edges like they’re uncomfortable in their 
allotted space. At Carter and Citizen in Culver City, David McDonald’s Self-Portraits are all strangely structural 
hodge-podge combines of netting, cement, re bar, paint, Palm Tree wood.
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There’s an essay by jack-of-all-trades feminist Katie Roiphe that appeared in the Sunday Review of Books 
the first week of 2010. Roiphe was writing about how the male novelists of today (David Foster Wallace, 
Michael Chabon, Dave Eggers) have given up on that charged, power hungry sexuality of the male writers of 
previous generations (Roth, Updike, Mailer, etc.), and I think of her argument in relation to art surprisingly 
often (certainly, art’s got its own great army of former chauvinist kings). If you take out the words “male” and 
“sex,” you’re left with something pretty generalizable. “Even the mildest display of . . . aggression is a sign of 
being overly hopeful, overly earnest or politically untoward. For a character to feel himself, even fleetingly, a 
conquering hero is somehow passé,” she writes. To her this should be taken negatively, as evidence that we’ve 
lost real resolve and desire has been replaced by  perpetually replenishing ambivalence. But I guess I think 
being a conquering hero is passé, and I’d rather look at art that’s trying to find a new model even if that means 
swimming around in ambivalence a little longer.

Brian O'Connell, "Concrete Painting no. 17," 2011. Courtesy Redling Fine Art.



Redling Fine Art 6757 Santa Monica Blvd. Los Angeles, CA 90038 t. 323.378.5238  e. Office@redlingfineart.com

Mizota, Sharon. “Attend to the process.” Los Angeles Times. (January 27, 2012)
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Ersoy, Ozge. “Reviews In Brief: Brian O’Connell.” Modern Painters. (December 2012, pg 106)
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Büyüktalas, Müge. “Tophane’nin ortasında beton bir tekne.” Radikal. (September 30, 2012)
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Haydaroğlu, Mine. Interview with Brian O’Connell, “Brian O’Connell ile Söyleşi ‘Suya Açılan Delikler...’ Üzerine.” Sanat 
Dünyamız. (Jaunary 2012,  pg  92 – 101)
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Beasley, Mark. “Greater New York 2010.” Frieze Mgazine. (September 28, 2010)
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Kristic, Jelena. “Exploring Greater New York 2010.” Huffingtonpost.com. (May 24, 2010)

Greater New York 2010 could only ever be a blockbuster, showcasing three capacious floors of new and recently 
validated art. The third and smallest incarnation of this quinquennial exhibition, born in 2000 at MoMA PS1 
Contemporary Art Center, aims to "be an inclusive, artist-driven exploration of New York City now" by presenting 68 
lesser-known artists who live and work in the greater metropolitan area.

The assumption that artists who work in the city are necessarily inspired by it is questionable, as is the ability of 
curators to capture such an influence. Nevertheless, it is fun to see them try, and there is really no better place for such 
an attempt than PS1's versatile and storied building. As the third sibling to the two previous GNY shows, GNY 2010 
differs in its substance and context. Back when the art market was frothing, GNY 2005 was criticized for facilitating the 
commercial frenzy for young art, often not yet graduated from its MFA nest. GNY 2010 does a better job transcending 
the grip of blinkered art-buying passion, helped by the slackened economy, but mostly by its own efforts.

The show's curatorial backbone is solid, if unsurprising, and manages to harmonize the diverse approaches of its three 
curators — Klaus Biesenbach (PS1 Director and MoMA Chief Curator at Large), Connie Butler (MoMA Chief Curator 
of Drawings) and Neville Wakefield (PS1 Senior Curatorial Advisor). Many works are performative, with film and 
digital video pieces dominantly represented. The features of performance – the props, the narrative, the specified length 
of time – most easily realize GNY 2010's stated curatorial focus "on the process of creation and the generative nature 
of the artist's studio." Videos and multi-media site-specific installations proved mostly enticing and hilarious. Standouts 
include Sharon Hayes' gay rights rally installation with helium balloons, Deville Cohen's
theatrical recontextualization of the soul-crushing office grind, and Dani Leventhal's painful footage of a baby's face as 
it shifts between crying and screaming.

       It was refreshing to see so much femaleness – a hearty 43% 
       percent  of artists are women, many of whom explore their sex in 
       their work, and much wall space is dedicated to vaginas, notably 
       A.L. Steiner's queer – femmie room. Works centered on themes 
       of gender and race avoided pedantry although the vintage kitsch 
       of William Cordova's record labyrinth or Hank Willis Thomas' 
       photographs verged on cloying. Brian O'Connell's meticulous
       columns of compressed dirt, nearly unrecognizably organic, 
       complemented David Brooks' concretized trees and operated as a
       neat olfactory and visual index of its production. Paintings – a
       rarity among the moving machines and images – became
       unexpectedly welcome, especially Tauba Auberbach's trompe l'oeil
       "fold paintings" and Caleb Considine's soft and serious portraits.

       Some of the other works felt stunted or trite. But an absence of   
        egregious missteps and a much slimmer artist list – GNY 2005   
                 packed in nearly thrice the number of artists in GNY 2010 – renders
                 the exhibition cohesive and tart. More like a tourist guide than a 
       revelatory time capsule, GNY 2010 has its highlights.

Photos:
1. Brian O'Connell (Not)Architecture for the Kunsthalle, PS1, 2010 Rammed earth: Miracle Gro Potting Mix and Portland 
Cement. Courtesy the artist and Redling Fine Art, Los Angeles.

Exploring Greater New York 2010 
Jelena Kristic
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Saltz, Jerry. “Sincerity and Irony Hug It Out at P.S.1’s “Greater New York,” a new union of opposing Attitudes.” New York 
Magazine. (June 7, 2010, pg 57)
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